Case Study 1
The 19th Busan International Video Art Festival
B19ln LINERRE T4 T —h 7 = AT (3L (BIVAF)

Role: Guest Curator

(Curator of Thematic Relay: Cho Hyesu, Lih Ocampo, Voraprat Kharanant)
Host & Organizer: Busan International Video Art Festival

Support: Busan Metropolitan City, Busan Cultural Foundation

Space Heem (Busan) / Sept 2-26, 2025

Gyeongnam Art Museum /Nov 14-Dec 28, 2025
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Overview
As Guest Curator of BIVAF’s Thematic Relay, I developed a solo screening

examining images drifting between past and present. The project explored how

archival images are summoned to narrate the present while others remain
excluded, shifting the focus from what a work says to how the image itself
exists. I selected Taiwanese artist Betty Apple and presented Ningyo Come /
Tsunami Go (2025) from her “Mermaid Trilogy.” Responding to a widely
circulated tsunami prophecy in 2025, the work reframes disaster anxiety
through a nonhuman figure—the mermaid. Situated in Busan, a historic port
city with its own mermaid legend, the screening connected regional memory
with transnational maritime imaginaries across Korea, Taiwan, and Japan. In
addition, I authored a two-page curatorial essay and organized a public artist
talk, extending the screening into a platform for critical dialogue.

Project Components

Invited artist: Betty Apple (Taipei, b.1986)

Screening: Ningyo Come / Tsunami Go (2025), presented within a curatorial
framework I developed as the “Mermaid Trilogy.” Rather than an existing
series, this trilogy was constructed by bringing together dispersed mermaid-
related works from the artist’s practice and situating them within a shared
conceptual structure.

Writing: A 2-page curatorial essay developed through sustained dialogue with

the artist, examining how the mermaid operates as a nonhuman figure
mediating colonial entanglements, disaster imaginaries, and transnational
maritime memory across East Asia.

Public Program: A hybrid talk-workshop structured around “becoming
mermaid” as a speculative and performative method. The session addressed
disaster discourse, colonial histories across Korea, Taiwan, and Japan, and the
mermaid as a liminal body that unsettles anthropocentric narratives.

Curatorial Responsibilities

Thematic interpretation and program development,

artist selection and research dialogue, single-channel screening design,
curatorial essay writing, public talk planning and participation, etc.
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Case Study 2

Kitchen across the Ocean: SIKGU ({F&ED T4 72w 7)

Role: Chief Curator (Team EAG: Hyesu Cho, Naoko Tanaka, Qiuyu Jin)
Host: Korean Foundation for International Cultural Exchange,
OVERGROUND (Fukuoka), Organizer: CHO Hyesu
Support: Ministry of Culture, Sports and Tourism,
Korea Sports Promotion Foundation
Venue/Period: OVERGROUND (Fukuoka, Japan), Sep 8 — Oct 9, 2023
Artists: Dohee Kim, Yujin Lee
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Overview

Kitchen across the Ocean: SIKGU was developed within OVERGROUND’s
“Curator’s Exhibition,” a project led by emerging curators. Curated by EAG—a
cross-regional team based in South Korea, Japan, and China—the exhibition
connected Fukuoka with Busan and Jeju through the maritime corridor between
Hakata Port and Busan Port, shaped by over 1,500 years of exchange.

Serving as the main curator from Busan, I proposed food as a lens for tracing
how histories of war, migration, and everyday exchange become embodied—
how culture “enters the body” as memory and habit. The title”’s key terms
frame this approach: Puok (F-2}), derived from fire and now meaning kitchen,
and Sikgu (27~ / £ [), the relational idea that people who share meals can
become family beyond blood ties.

Both artists were invited to reside in Fukuoka and produced new commissions
from on-site research. Dohee Kim developed an installation that interwove
Korean funeral ritual (sang-yeo) with Fukuoka’s yatai culture, staging an
encounter between life/death and communal labor. Yujin Lee expanded her
relational “Painting Conversation” into a participatory table-based installation,
incorporating voices, recipes, and objects gathered from Jeju and Fukuoka
communities. Through exhibition-making and public programs, the project
positioned “food” as a curatorial platform for translocal solidarity and
pleasure—tracking, sharing, tasting, and gathering across the sea.

Project Components
Invited artist: Dohee Kim(Busan, b.1979), Yujin Lee (Jeju, b.1986)
Focus: Maritime connectivity (Busan—Jeju—Fukuoka), food as embodied
memory, communal exchange (sikgu)
Commissioning: Residency-based production in Fukuoka; all newly produced
Public Programs:
Audience Participatory Performance:
(D Dohee Kim, Sangyeonori Prayer (Sep 24, 18:00)
@ Yujin Lee, Life is like a (Box of Chocolates or) Bento
(Sep 23, 13:00 / Sep 24, 13:00 / Sep 25, 18:00)
Visitor Exchange: Jeju tea service (bring-your-own cup) + recipe cards

Curatorial Responsibilities

Concept development and curatorial framework, team coordination (EAG),
artist residency planning and production support,

commissioning and installation oversight, editorial writing,

public program planning and facilitation, etc.
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Case Study 3
the ghost project https://theghostproject.com/about/

Role: Founder & Director / Project Lead (2024-)

Period: Oct 2024— (ongoing, online; publicly accessible at all times)
Format: Curatorial platform (commissioned texts, translation-based
publishing, participatory performance, online sound curation)

Overview

the ghost project is an ongoing curatorial platform launched in 2024 to
explore the invisible, the silenced, and the spectral conditions of
contemporary life. Rather than treating “ghosts” as a genre of horror, the
platform begins with a simple question: What is fear? Across global folklore
and urban legends, the objects of fear often appear as figures cast outside
social “normality”—marginalized bodies, voiceless outsiders, and those
rendered unreachable. By commissioning and circulating new ghost stories, I
approach curating as a method for reading contemporary social structures—
how violence, care, and exclusion are narrated, and how suppressed pasts
persist in the present.

Are you a ghost?

il

Project 2024

1) 100 monogatari/ BI{XE#EFE (Online, permanent)

Commissioned 99 short “new ghost stories” and published them online in the
creators’ chosen languages, with full translations into Japanese, English, and
Korean. The project builds a multilingual, freely accessible commons of
primary texts shaped by vulnerability, diversity, feminism, gender, and care.
Selected contributors to 100 monogatari (among 99 contemporary
creators): ENDO Mai (Artist), ITO Asa (Philosopher), ITO Awa (Writer),
Madoka (Artist), MITAMURA Midori (Artist), Mitsue Kitagawa (Artist,
Writer), MOMOSE Aya (Artist), YANO Honami (Animation Artist,
Filmmaker), GI Wonseok (Poet, Correctional Officer), HONG Kali (Queer
Feminist Shaman), HWANG Haha (K-pop Lyricist), S4ranghae (Artist, Sex
Worker), Kao Ke Hsin (Writer, Podcaster), among 99 contemporary creators
across literature, art, and research.

2) 100 kiyakou / B H#&AT (Participatory performance)

Nov 1, 2024 | PARADISE AIR (Matsudo, Japan)

An immersive gathering developed with the Korean artist collective
koldsleep, where all participants performed as the “100th ghost.” Through
invitations, “ghost surveys,” anonymous conversations, interviews, and a
shared banquet inspired by funeral food traditions, the project extended the
texts into a live space for witnessing, role-play, and collective narration.

Project 2025

3) Kikoku Shu Shu / $.52HX# (Online sound curation)

A web-based sound program presenting works by five artist groups whose
practices foreground sound, exploring the “voices” of ghosts—signals,
residues, and cries of those marginalized by society. Framed through the
ambiguity of the internet as a site of connection and capture, the project
curated listening as a method of attending to what is silenced yet persistently
present.

Outcomes / Reach

‘Website statistics (Oct 21-Nov 27, 2024): 25,576 views from 39 countries.
Approx. 12,000 views from Korea and 10,000 views from Japan, with
additional audiences across Europe, North America, and Asia (including
Austria, Sweden, Canada, Vietnam, Belgium, Hong Kong, China,
Switzerland, Spain, Norway, New Zealand, the Philippines, Czech Republic,
Malaysia, Brazil, India, Indonesia, Finland, etc.).

Curatorial Responsibilities

Platform concept and structure design; commissioning and contributor
coordination; multilingual translation/editing workflow (JP/EN/KR); public
program and performance design; online publishing and archive strategy;
curatorial writing and editorial direction, etc.
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Case Study 4
ITwo Weeks Notice! (F{EMEIUT)

Role: Curator

Venue: Olympic Town Apt. 106—-104 & surrounding complex, Ansan, Korea
Period: July 10-19, 2020 (D-10 countdown to eviction)

Artists: Song Myungjin, Go Girin, Jin Ju

Support: Gyeonggi Cultural Foundation, Gyeonggi-do

Overview

!Twwo Weeks Notice! was a site-specific exhibition held in the apartment where I
was living, after the entire housing complex received an abrupt eviction
order due to redevelopment. The exhibition began ten days before the official
relocation deadline, counting down toward the day the lights would be
turned off.

The complex, built around the 1988 Seoul Olympics and inhabited largely by
elderly residents, was scheduled for demolition. At the same time, in the early
phase of COVID-19, the global directive was to “stay home.” Yet here, residents
were being forced to leave their homes. The exhibition unfolded within this
contradiction.

Using my own apartment (Room 104) and abandoned units across the
complex—with consent from remaining residents—we transformed the site into
a temporary exhibition zone. This was one of the earliest exhibitions in Korea
to adopt a reservation-only system during COVID-19. Since Korean
apartments typically require keypad access, visitors received a password via text
message and entered in pairs, limited to two viewers per time slot.

More than a display of artworks, the exhibition became a a shared living room
for the remaining residents. Artists and elderly neighbors gathered daily, sharing
food, conversation, and the soundscape of ongoing departures. Each day felt like
a farewell.

The exhibition quietly revealed how migration is structured by policy, capital,
and organized force. Works addressed temporality, displacement, and unnamed
movement within a vanishing landscape.

Outcomes

Two critical essays on the exhibition received major Korean art criticism
awards:

- Hong Yeji, “At the Crossroads of Wandering and Settlement” (4th GRAVITY
EFFECT Art Criticism Award)

- So Hyun, “The Loss of Critique: Strategies of Spatializing the Apartment in a
Post-Political Society” (2021 Chosun Ilbo New Writer Award)

Curatorial Responsibilities

Concept development and site negotiation; resident coordination; exhibition
design across interior/exterior units; COVID-era reservation system
implementation; public communication; critical framing; project management
until final eviction day, etc.
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